Matt Ingalls

Gyorgy Variations



Oboe

(doubling English Horn)

Clarinet in Bb

Alto Saxophone

Trumpet in C

Trombone

Piano

Gyorgy Variations

for sfSound
Matt Ingalls
Repeat for 1-2 minutes, each time choosing a note in the cluster. (Piano can can choose any combination of notes)
Any player can cue the start of the repeat. Gradually, ad. lib. timbre variations, dynamic fluxuations, etc.
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All parts sound as written
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ALL: Air sounds, in own
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Alto Sax.

C Tpt.
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Pno.

To Eng. Hn.

ALL: (approx. 1 min) Start slowly oscillating the D-F dyad at your own tempo. Gradually add neighboring
tones while expanding the pattern, getting louder, and increasing speed. Then start "modulating” the tempo and

12 5 (quick!) English Horn |pattern, into a fast flurry. Keeping the fast speed, gradually reduce the pitch range within the E-G of the next bar....
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Eng. Hn.

CL

Alto Sax.

C Tpt.

Thn.

Pno.

ALL: (approx. 30 sec) Choose a note to trill (m2) in the given range.

Start very fast, gradually slowing. Eventually line up with others in rhythmic

unison, but still slowing. Continue until the trill slows to a "dead stop".
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Eng. Hn.

CL

Alto Sax.

C Tpt.

Thn.

Pno.

ALL: Gradually enter. Play in own

ALL: Continue

. . To Ob. tempo, rearticulating as fast as as previous, now 7

18 [ALL: Randomly rearticulate held note] Oboe possible. Repeat many times, with gradually expanding

/_9 A\ .... [ WA ; — each repetition closer together. - pitch range.
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ALL: Continue ALL: Continue as previous,

8 as previous, [ALL: Wide pointillism] | P11t Over entire pitch range,
expanding pitch gradually turning into

range even more. fr.e? 1mprovisation... ‘v molto rit.
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|ALL: Play these 2 bars "out of time" with 0thers...|
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|(approx. 2 min) Join saxophone, improvising micro-tonal and chromatic clusters, emphasizing beatings and difference tones!
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|(approx. 2 min) Join saxophone, improvising micro-tonal and chromatic clusters, emphasizing beatings and difference tones!
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:| (approx. 2 min) Continue, improvising micro-tonal and chromatic clusters, emphasizing beatings and difference tones!
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(approx. 2 min) Play unison attacks of notes in given cluster.
Trumpet gives finger cues for the number of repeated attacks.
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